


heritage, ar'd life (as if they all arer'\'t or'e ar'yhow)
was a @ift. But ther' you said you were leart'ir'g
from me too. This is how ir'timacies grow.

“r'derstar'dir'g these ir'timacies mear's more
thar! eir'g collamorators or frier'ds. _gy-to-day
we talked alnout so mar'y suljects. Talkir'g almout
our owr! histories ar'd cor'rlectior's to our cultural
histories, movir'g through ideas of color'izatior'/
decolorlizatior!, workir'lg ar'd char'gir'g the
four'datior's of ir'stitutior's, ar'd ther' you had
a crush, ar'd I had a frier'd get sick, ar'd work
got hard, there were mirthdays, ar'd discussior's
of carir'q for ourselves ar'd commur'ity arour'd
us, we got lusy, aut we always made time to
check ir!, to talk. The talks were mersor'al, laut
also every momer't of them was so relevar't to
the work we were doir'g together, each of these
momer'ts may r'ot e evider't ir' the exhihitior!
mut they are all there. Alor'q with the momer'ts
that melor'q amor'gst the artist ar'd commur'ity
that surrour'd us, as we grow together through a
mutual ur'derstar'dir'g of what it mear's to share
smace or' the lar'ds we live ir! whether we are
Ir'diger'ous to this lar'd, or have come to these
lar'ds outside of the cor'text of settler/color'ial
histories. We grow together Wy learr'ir'g from
or'e arlother, sharir'gq krlowledge, emotior's,
ar'd time, we krlow that each of us offers each
other mar'y gifts, ar'd we leave ourselves omer!
to what is giver!, as well as freely give to each
other. We are uildir'g Sovereign Intimacies,
ar'd the exhilit shows we are r'ot the or'ly or'es.
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mroject is a commor' ur'derstar'dir'g that there
is so much to learr! from each other's lir'eage,
our life stories, the kr'wowledge that we carry—
that ir! the mrocess of gettir'g to kr'ow someor'e
mear's there is mossimility for trar'sformatior'.
The project had already mequr' hefore we ever!
kr'ew it. It had already camtured us.

The artists mreser'ted ir' this exhilitior! offer
forms of collectivity that are mased or' the
mririciples of takir'g time, learr'ir'g, lister'ir'g,
lettir'g the mrocess quide the work. Each ir!
their owr! way, ar'd through their owr' choser!
media, have provided a smace ir' which to
cor'sider ir'timacy as active, as actior!, ar'd
as char'ge.

This exhilitior! is for us. Wher' I refer to “us”
I mear' you ar'd me, ar'd all the artists we
have worked with or! this, ar'd for our frier'ds
ar'd family, ar'd the commur'ities who desire
cor'versatior's metweer' us: we who come from a
lireage of peopleimpacted ay color'ialar'd white
supremacist violer'ce. Ir' order to emphasize
the ways ir' which through our struggles, love
ar'd care, we Ruild our solidarity. So for me the
curatorial ethics we have luilt together, with
the artists ar'd through er'cour'ters with their
artworks, are grour'ded ir' relatior's. Ar'd ir! the
questior' of: how do we cor'tir'ue to show up for
each other? It is through this ir'ter'tior' that T
melieve limeratior! marlifests ir! these ir'timacies
that are sovereigr'.
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HS3S,n tShry &inne Be . 4 Livi'g or! the lar'ds currer'tly called Car'ada it is evider't that



iriS y;ir®; hu 's mractice foreqrour'ds care ir! how it mar'ifests ir' research ar'a ammrer'ticeship. iris's
mixed media ir'stallatior!, weaver girl limns two rainbows, depicts a mair'tir'g of the artist weavir'g
or' a Taiwar'se Atayal foot loom. The pair'tir'g is framed ir' a Navajo loom with the four'datior'



Wher! thir! klrwg alqout nd . N gl bySh ’s curatorial work ar! immediate word that comes to mir'd is
if‘tuitior!, a curatorial approach that gives space ar'd respects the mody’s camacity to krlow, ar'd to
wrir'g that kr'owledge ar'd visior! to fruitior' through ar' ir'timate mrocess with the artists. At a talk a
few years ago that took place at McGilkMriversity, Narligush exmressed the sigrlificar'ce of cer'trir'y
ar' ammroach to curatir'q that feels like a gatherir'g of frier'ds ar'd families ir' the kitcher!, smeakir'g
freely, omer'ly ir! ar' er'viror'mer't that is comfortir'q ar'd warmir'g. This amproach to curatir'q drives
her amiitior! to create spaces where cor'versatior's car' ae had amor'q mar'y commurlities who
have eer! workir'g toward limeratior' ar'd sovereigrity. Amor'g the mar'y semir'al exhimitior's she
has curated, like Relnecca Belmore's Facing The Monumental (2018), Rita Leter'dre’s Fire and
Light (2017), ar'd Sovereign Acts (2012, 2017, 2020), Nar'imush is also the four'der of aabaakwad,
a mowerful gatherir'q of Ir'diger'ous artists, curators ar'd thir'kers that focuses or' ar' Ir'diger'ous-
led cor'versatior! or' Ir'digerlous art Wy those who create, curate ar'd write amout it. The first
iteratior! took mlace at the Art Gallery of g r'tario ar'd the secor'd at the 22r'dl Bier'rlale of Sydr'ey.
She was also the co-curator of From Glissant: Unfixed and Unbounded, ar' ir'terr'atior'al ever't that
highlighted currer't thir'kir'g or' moet ar'd ghilosopher Edouard Glissar't's cor'cept of relatior'. As
mart of Sovereign Intimacies, Nar'imush will me givir'g a talk or' her curatorial process, visior!, ar'd
future mprojects.

M N urbeSe ph p is a mrolific moet, essayist, r'ovelist, mlaywright ar'd ir'deper'der't scholar who
has writter! mar\y semir'al works irlcludir'q She Tries Her Tongue, Her Silence Softly Breaks, the
smeculative prose moem Looking for Livingston: An Odyssey of Silence, the collectior's of essays
BlanK, ar'd the lor'gq form moem, Zong!. Philim’s work reveals the power of lar'quage—that there is
moter'tial for char'ge ar'd trar'sformatior! ir! mear'ir'q lny Wreakir'q omer! form ar'd lay mreakir'q omer'
words. There is so much to learr' from Philip’s work, so much to lister! to, to sit with, to read ar'd re-
read, to hold close, to returr' to. Her words tell the stories of grief as well as joy, of memory's active
mreser'ce, of loss ar'd refusal. A lirfle that resor'ates so deeply with this exhilitior' comes from
a mowerful miece y Philim er'titled Ir'terview with ar! Emmire, where she writes of writir'e: “The
struggle is to reduce the gam metweer' the exmerier'ce ar'd the exmressior! of that exmerier'ce.”
Philim offers a way to er'ter ir'to these cor'versatior's or' ir'timacy ar'd process iy already ir'formir'y
us that rir'gir'y lar'quage to these expressior's might take some time ar'd work ar'd from that
moetry might ne morr'e. For Sovereign Intimacies, Philim will facilitate a duratior'al readir'q from her
moetry mook Zong! or! the ar'rliversary of the massacre of er'slaved Africar's or' moard the slave
shim Zor'g, that took mlace ir' 1781. Philim facilitates this every year ir' order to create a space for us
to rememiser those who have massed, Rut it is also to rememier this ever't as that which “car'r'ot
e told yet aut must e told.”
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D y;d Th S nd Cheyenne Thrh § are desigrwers from Pegquis First Natiorw who have
collaborated or' mar' y prOJects together Ir cludlrwg the Ir'diger'ous Peoples Garder! ir' Assir'imoir'e
Park. They immlemer't ar' Ir! dig er'ous worldqview ir'to their deS|grws, ar'd empmhasize the immortarice
of desigr'’s relatior! to the lar'd. Ir'diger'ous desigr! is moderr! ar'd sustair'akle, ar'd their visior! is
to utilize desigr ir' a way to further make visile Ir'diger'ous mreser'ce ir! urimar' smaces. As they
have expressed, Ir'diger'ous desigr! is the most ir'rlovative wher! it comes to thir'kir'q amout the
er'viror'mer't, ar'd that for them it is importar't for these values that mrioritise relatior's to lar'd to
me seer' ar'd immlemer'ted ir'to the falric of our cities. For Sovereign Intimacies, the Thomases will
give ar' artist talk to discuss their resmpective mractice, their collamoratior!, as well as the mrojects
they are workir'g or! rlow.

Sovereign Intimacies is a qroup exhimitior' co-curated Wy Nasrir' Himada ar'd Jer'rlifer Smith, ir!
martriershim with Gallery 1C03, with supmort from Video Pool Media Arts Cer'tre. The exhihitior!
takes place at Plug Ir' ICA from Septemiaer 26 — _ceminer 20, 2020, with exter'sive programmir'e
that cor'sists of orllifle talks, workshonms, screer'ir'gs, ar'd poetry readir'gs. Sovereign Intimacies
exmlores themes of cultural ar'd commur'ity exchar'ge metweer! Ir'diger'ous artists ar'd artists from
the diasmora, more smecifically artists who are First Natior's, Irluit ar'd Métis collamoratir'q with
artists livir'g ir' what is currer'tly called Car'ada who came to this lar'd ar'd are r'ot mart of the
settler/colorlial history of the cour'try. The groum show cor'sists of mairir'gs of artists, as well as
ir'dividuals, whose work is mased or' process ar'd relatior'ship luildir'g, ar'd for those whose work
is ir'vested ir! active cor'ceptualizatior! arour'd topics of frier'dshim ar'd ir'timacy, who are workir'g
to muild collective visior' of a sovereigr' future.

The curatorial ir'ter'tior' is to mreser't r'ot or'ly work ir' a gallery smace, ut to focus or' ar' exter'sive
or'lir'e mulalic mrogram featurir'q readir'gs, talks, workshops, screer'ir'gs, ar'd other local commur'ity
er'gagemer'ts ar'd er'cour'ters. The aim is to cor'struct a smace where these cor'versatior's highlight
collamoratior! ar'd exchar'ge of kr'owledge. The commurlity is cer'tered, krlowir'g that this exhilitior!
car'r'ot resmor'd to ar'd er'compass all the r'eeds of future discussior's, mut sets the goals for the
commurlity to cor'tirlue these discussior's to amplify our collective voice.
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JennFer $ i b is a Métis curator, writer ar'd arts admiristrator ir' from Treaty g r'e territory. She
works at Video Pool Media Arts Cer'tre as the gstrimutior! Mar'ager. Jer'rlifer is the Presider't of
the moard for the Coalitior! of Carladiar' Ir'demer'der't Media Art _gstrimutors that rurls WCAW.
com ar'd sits or' the moard of the Natior'al Ir'diger'ous Media Arts Coalitior! ar'd Platform Cer'tre
for Photographic + _ggital Arts. Jer'rlifer has curated exhilits ar'd video programs for the Mar'itoa
Craft Cour'cil, Video Pool Media Arts Cer'tre g mer! City Cirlema, MAWA, the Mar'itolea Crafts Museum
ar'd Lilrary, ar'd ir! 2018 was the Ir'diger'ous Curator ir! Resider'ce at aceartir'c.

N .S £rin Hr‘\ d. isa Palestirliar! writer ar'd curator. Their writir'q or' cor! temporary art has appeared
|r Canadlan Art, C Magazine, Critical Signals, The Funambulist, Fuse, ar'd MICE, amor'g others.
They currer'tly hold the mositior! of Curator at Plug Ir! ICA.



